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ATHENS. THE EYE OF GREECE, MOTHER 
OF ARTS AND ELOQVENCE stron 























“Wher’er we tread, tis haunted, holy ground, 
No earth of thine is lost in vulgar mould, 
But one vast realm of wonder spreads around 
And all the Muses’ tales seem truly told.” 





ORIC architecture is the finest flower of the builder’s 
art in ancient Greece. It is simple, sturdy, digni- 
fied, perfectly proportioned, and—sunny. The 
warm sunlight of Mediterrenean lands was in the 

blood of the old Greek builders. They demanded beauty of 


color as well as of form. 


They built their temples of stone and marble, not highly 
polished, but with a soft finish that showed human workman- 
ship. Then, to get color, they used paint. They painted the 
statues with which their temples were decorated, and even 
painted some parts of the temple itself. 


They knew that there was little beauty in glaring white walls. 






































Reeves & Baillie, Architects 


But the Greeks were content to have beauty only in their temples. 


Modern man wants beauty everywhere, particularly in his home, 
so he had to discover a cheaper and more abundant building 
material than marble. 


After centuries of search and generations of experiment, he has 
found his ideal building material in Stippled Brick. 


In Stippled Brick, he has all the durability and soft finish which 
the Greeks found in marble, besides the color for which they 
were forced to resort to paint. 


All brick have qualities which endear them to the builder. 



































Hewitt & Emerson, Architects 


They are handy and uniform in size. They endure time and 
weather as well as the hardest stone, and endure fire better than 
any stone. : 


Brick are born of fire, and laugh at the flames which give such a 
feeble imitation of their native kilns. 





But, while all brick are beautiful in the mass—if properly used— 
earnest builders were not quite satisfied. 





They wanted a material that would be convenient, enduring, 
beautiful in color and pleasing in texture. They have it now in 
Stippled Brick. 
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Bastian Realty Co., Architects 





For centuries, artists have stippled the interior of palace walls— 
Ld that is, marked them with fine, irregular dots, thus avoiding glare 
and giving the feel of human workmanship. 


Modern invention has applied this stippling to the brick for 
exterior walls. 


Stippled Brick are marked on the face and both ends, not exactly 
with dots, but with fine, irregular incisions that vary the surface 
without weakening it. 


They are not lines, though they follow the long way of the brick, 
as all markings should. The decoration agrees with the structure. 
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Day & Bullard, Architects 





i The first attempts to improve brick ended disastrously, from the 
viewpoint of the artist. 


A wall built of the old time “pressed brick” invited dizziness. 
The eye slipped and floundered over it. There was no place to rest. 


A wall built of Stippled Brick is a joy to look upon. It gathers . 
and diffuses the light, instead of sending it back with a glare. 











Stippled Brick are marked on the ends as well as on the face, so 
that any bond can be built with them. 


The great Greek philosopher, Aristotle, laid down as the 
abiding rule of conduct and art: “Nothing too much.” 
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Robert Hotchkiss, Architect 


Stippled Brick hold fast by that rule. 
Their markings are distinctive, but not too prominent. 
They never look unfinished, and they never look overfinished. 


They have plenty of color, but not too much or too brilliant 
color. They come in soft, friendly shades, grateful to the eye; 
colors of which one never grows weary. 


A wall of Stippled Brick has all the charmed coloring of an 
autumn wood, wrought into a material as durable as granite. 


A wall of Stippled Brick never will go out of favor. 
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Van Antwerp & McElroy, Architects 








Fads may come and fads may go, but the solid, conservative art 
endures forever. 


Stippled Brick avoid all extremes. They are not overmarked. 
They are simple, sturdy, in good taste. 


They are everlasting, and look it; but what is more to the 
point, they deserve to last. 


They fit perfectly in any good architecture. If they seem out of 
place anywhere, it is their use that is at fault, not the brick. 


A church built of Stippled Brick expresses the brooding, protect- 
ing spirit which should emanate from a house of worship. 
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A, A, Honeywell, Architect 


e Stippled Brick have gained beauty without sacrificing strength. 


Some brick are so rough that water collects behind the projections, 
and then frost breaks off the knobs, and leaves a surface very 
different from that which the builder wanted. 





This cannot happen with Stippled Brick. The markings do not 
weaken their surface, and the hardest frost cannot affect them. 


“rae 


\ Some brick collect dirt, and soon look grimed and blotchy. 





Stippled Brick always look clean. They have no hollows where 
the dirt can collect in masses, and no knobs standing out to be 
polished by the wind and rain and crumbled by frost. 
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Clarence Martindale, Architect 





Doric Stippled Brick are sunny and sturdy as befits their name. 


They come in the lighter shades of buff and tan; shades which 
the old Greek builders loved, and which seem to absorb and give 
off the sunlight. 


With their fine markings and warm colors, they are peculiarly 
fitted to all buildings which want to express the frank joy of living. 


A school building of Stippled Brick not only is beautiful in 
itself, but symbolizes the youth gathered within the protecting 
walls. 








A house can be built of Stippled Brick at a cost of but seven 
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Armand D. Koek:, Architect 












or eight per cent greater than the cost of the same house built of 


wood. 


The Stippled Brick house is worth fifty per cent more than 
the wooden house the day the two are finished. The difference 
increases every day. 


Stippled Brick suffer no depreciation and require no paint. 
They make a house cooler in summer and warmer in winter than 
a house built of wood. They defy fire, instead of inviting it. 





The homebuilder with an eye to true economy as well as 
beauty will build of Stippled Brick. 
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“The value of architecture depends on two 
distinct characters: the one, the impression 
it receives from human power; the other, 
the image it bears of the natural creation.” 


—Ruskin 


Ja OTHIC architecture was born in northern 

4 France; a land of green fields, gray skies, sub- 

dued lights, and heavy rains. It bears the 

marks of its origin in steep roofs to shed the 

rains, and vast windows to let in all possible light, toned 
and softened by the colored glass. 


It is the most individual and varied of all the great 
styles of architecture. No two Gothic structures are 
alike. The same principles prevail in all, but the treat- 
ment is infinitely different. 


Even in the same cathedral, two columns standing next 
to each other differ widely. 


It is architecture which embodies the grace and light- 
ness with which the world always has credited France, 
and in addition, the sober, enduring qualities which make 
the name of Verdun famous forever. 





















































W. P. Junglaus Co., Architects 


Gothic Stippled Brick are worthy of the high name they have 
taken. 


They come in>the richer, darker colors; the reds and browns 
verging into black. 


Their tone value is very close to that of the gray stone which 
the Gothic builders of medieval France used for their cathedrals; 
but in color, the brick is infinitely richer. 


It is this combination of varied color, with perfect durability 
and fire resistive qualities, that makes Stippled Brick the finest 
building material in the world. regardless of cost. 





































































George & McLucas, Architects 





Many brick make a beautiful wall when viewed from a distance, 
but when seen close at hand, they are so rough as to be unpleasant. 
They seem to call attention to their markings. 





But Stippled Brick are always beautiful, whether seen near at 
hand or far away. The stippling merely calls modest attention to 
the brick. They have “nothing too much,” not even roughness. 









Stippled Brick are the least exacting of materials. They can be 
laid either side up, in any pattern or bond, and are always 
appropriate. 










Stippled Brick are the brick of perfect taste. 
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A. Scherrer, Architect 


They avoid all extremes. 


They are never violent, glaring, insistent. They get your atten- 
tion without shouting for it. 





They are suitable for any kind of building, and equal to any 
demand. 


They are individual without being freakish. 
They fit in any climate, and in any surroundings. 


They have every range of color known to the brickmaker’s art, 
and all the colors are softened, enriched, and made more beautiful 
by the stippling. 
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Long, Lamareaux & Thorshov, Architects 





The hard burned, perfect units make a wall which will last 
forever, and which deserves to last. 


A wall built of Stippled Brick is its own best ornament. It needs 
no other decoration. 


The rich, harmonious colors give an unrivalled play of light and 
shade, and a never ceasing interest. 


Time only mellows a wall of Stippled Brick. It has no power to 
deface or destroy. 


The final requirement of a building material is that it be sound 
and enduring. 












































Shattuck & Hussey & Chas. H. Weatherhogg, Architects 


Stippled Brick will last forever, under any conditions. 


They are perfectly vitrified. 

They are wholly indifferent to either fire or weather. 

They are easily handled, moderate in price, lend themselves to 
any form of good construction, and show well in any sur- 
roundings. 

They are equal to.any task that can be laid on building materials, 
and look it. 


He who builds of Stippled Brick builds for future generations as 
well as for his own, and they who come after him will bless him. 

















The Art of Stippling 


j , [\O secure soft pleasing tones; to avoid the sharp definition 
Bi of lines and the monotony of solid masses, the old masters 


¥ aX resorted to stippling, perfecting a technique which per- 


Pee el mitted a perfect blend of colors. The life, the character, 
the interesting tones and textures they were able to give their works, 
still preserving a staid dignity and chaste style, has made their master- 
pieces live for centuries. 
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Architecture, the oldest of all the arts, and undeniably the most 
important, requires these same qualities to assure the utmost in beauty, 
individuality, and character. Whether the structure is to be a cottage 
or a mansion, a church, a school, a hospital, or a club, the masonry walls 
demand a softened, subdued effect. Too rough and disturbed a finish 
is as undesirable as too smooth and glaring a surface. A medium 
treatment, as represented by the stippling of old paintings, represents 
the ideal texture. 


To afford architects and builders such an unexcelled type of building 
material, we have perfected Stippled Brick. 


Stippled Brick are made by a process closely approximating hand 
methods, thus giving better expression to the artistry and character 
embodied in this versatile material. 


As the column of plastic clay comes from the machines, the three 
surfaces which become the face and the heads of the finished brick are 
treated to give them a matte surface, without a suggestion of shine or 
gloss. 


After this preparation, the surfaces are stippled. A large brush plays 
with a vibrating motion, as though guided by a human hand, on 














the surfaces of the clay, covering them evenly and uniformly with 
indentations about one-eighth inch deep. The bristles are steel, slightly 
flattened to produce small longitudinal incisions conforming better to 
the rectangular shape of the brick than the dots of ordinary stippling. 


Having the bristles placed irregularly in the stippling brush and 
acting on a moving surface avoids anything like mechanical regularity 
of the markings, and produces a fine hand-stippled effect. The stippled 
clay column is then cut into brick units to be dried and fired. Cutting 
after stippling guarantees perfect undamaged corners and edges. 


This stippling process combined with skillful burning in the kilns 
produces a brick with a delicately roughened surface, soft in appearance 
and well qualified to bring out to best advantage the various rich glowing 
colors of the brick. 


Stippled Brick are offered in two general classifications—Doric and 
Gothic. The stippling is the same for both styles. The difference lies 
in the materials utilized and in the color ranges. Doric Stippled Brick 
are made from a mixture of shale and fire clay, and range in color through 
the light buffs and tans to the darker tans and olive shades. Gothic 
Stippled Brick are made entirely from hard shale, and include the 
darker shades—the reds, dark browns, purples and blacks. 


The design of Stippled Brick, the machines necessary to produce 
them, the process of manufacture, and the brick themselves, are fully 
protected by United States Patents. Accordingly it is impossible to 
secure the stippled effect in any but Western Brick Company products. 


WESTERN BRICK COMPANY 
“DANVILLE, ILLINOIS 
BRANCHES—INDIANAPOLIS, PEORIA, FT. WAYNE 
Factory Representatives in all Principal Cities in the Middle West 


GOTHIC 























Colors in Stippled Brick 


The completeness of the two color ranges, as well as the charming 
mixtures offered in each, provide shades and tones to bring out the 
utmost beauty of any type of building. 


Doric Stippled Brick 
Shale with a Content of Fire Clay 
DORIC 871.—Very dark purplish brown and black, quite uniform in 
color. 


DORIC 872.—Deep brown; with a slight purplish cast; not absolutely 
uniform. 


DORIC 875—A variant from 872, in that its prevailing color is lighter, 
the tans are more prominent and shading not quite so uniform. 


DORIC 876—A golden-tan brick, distinctly different in shading from 
anything else produced; not absolutely uniform, but with sufficient 
life to make wall interesting. 


DORIC 878.—Olive-buff; comparatively even in color. 
DORIC 879.—Very light brick with slight pink cast. 


Various combinations of these different shades have been used, 
especially Nos. 876, 878, and 879, which is usually called “Doric 
Chicago Mixture.” 


Gothic Stippled Brick 
A Pure Shale Product 


GOTHIC 971.—Very dark brown or black. 
GOTHIC 972.—A dark rich brown, fairly uniform in color. 


GOTHIC 973.—This shade shows considerable variation ranging 
through reddish colors. 


GOTHIC 974.—A brownish-red mixture, having considerable variation 
in color, but of perfect blend. 


GOTHIC 975.—A red, with wonderful old-rose shades. 
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Our Other Products 


Our service to the building world consists in supplying a complete 
array of burned clay building materials of a high standard of quality 
at the lowest price possible consistent with that quality. 


Cloister Brick 


A shale face brick given special treatment in moulding and burning 
to secure soft warm tones and a velvety texture. Cloister Brick are 
impervious; they are side cut; they are without glaze; and they are 
inexpensive. Offered in four shades from dark brown through the 
intermediates to bright red, numbered 420, 430, 440 and 450. 


Empire Brick 
These are beautiful horizontal texture brick, produced in two series— 
the Empire 501 Mixtures, and Empire 551. 
Chimney Brick 
A light red, cheap facing brick. 
Octagons and Round Corners 


For all of the above shades are kept in stock. Specials and Aches 
can be made to order, usually in about four weeks from receipt of full- 
sized details. 


Shale Common Brick 
Graded according to quality rather than color. Vitrified Hard Wire 


Cuts and Medium Hard Wire Cuts. 


Shale Hollow Brick 
Two grades, according to hardness: Vitrified and Semi-Porous. 


Shale Partition, Building and Floor Tile 
The following sizes, with returns and halves, are kept in stock; special 
sizes made to order. Graded according to hardness into Vitrified and 
Semi-Porous. 
4x5x 12 3x12 12 6x 12x 12 
5x8x 12 Sxl? 8x 12x 12 


We will gladly send samples of any of these products. 
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